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Multi-instrumentalist Michael Drake 
Invites you to a little tropical retreat of his 
own design on the independently released 
Welcome to My Island (Drake Records: PO 
Box 07134 Milwaukee, WI, 53207). Witha 
heavy emphasis on vocals and rock back- 
beats, the album leans more toward pop 
than jazz, yet there are some breezy instru- 
mental sections and plenty of spicy Latin 
beats to warrant a mention in this column. 
Other than the sporadic appearances of a 
few guest artists and background singers, 
the Milwaukee-based artist is running a 
one-man show here as he provides his own 
lead vocals, percussion, keyboards, and 
drum programming. He seems most at 
home, however, playing peppy trumpet 


5 solos on the 11 originals featured. His lyrics 
5 may be a bit on the trite side, but it’s all 
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nS done with a good-natured sense of fun. 
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JAZZIZ 1992 


Multi-instrumentalist Michael Drake invites you to a little tropical retreat 
of his own design on the independently released "Welcome to My island" 
With a heavy emphasis on vocals and rock back-beats, the album leans 
more toward pop than jazz, yet there are some breezy instrumental 
sections and plenty of spicy Latin beats to warrant a mention in this 
column. Other than the sporadic appearances of a few guest artists and 
background singers, the Milwaukee-based artist is running a one-man 
show here as he provides his own lead vocals, percussion, keyboards, 
and drum programming. He seems most at home, however, playing peppy 
trumpet solos on the 11 originals featured. His lyrics may be a bit on the 
trite side, but it's all done with a good-natured sense of fun. 
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island Music 


Milwaukee’s calypso king, Michael Drake, has been 
playing his music for years now—his upbeat tempo swaying 
many folks to forget. at least for a few precious moments, the 
cold winters, and make them feel that they’re on a paradise 
with paim trees and umbreila drinks. 

“In the winter | rernind them how nice summer is, and that 
keeps me alive too, and then in the summer people just want 
it anyway,” Drake explains. “When | write | just enjoy life 
anyways, and | love being able to dance and have a good 
time, and this is just one of those musical experiences that 
become part of you after a while. It’s just fun.” 

Something that also has become part of Drake is his effort 
to liven up local charity events by performing. Aside from a 
busy schedule at local nightspots, Drake devotes plenty of 
time to charitable causes. “It’s nice to give back,” he says. An 
album of his isiand sounds ts scheduled for release sometime 
this summer, 

Michae! Drake performs 11 a.m.-2 p.m. Saturday at 
O'Donnell Park for the March of Dimes Walk America, 778- 
3500. On Sunday from 11 a.m. to §:30 p.m. he will appear at 
the italian Community Center, 631 £. Chicago. for A Taste of 
Milwaukee. For a list of Drake performances, call his hotline at 
769-2001. 

—Vanessa Mosxer 


Shepherd Express 1995 
Island Music 
By Vanessa Mosher 


Milwaukee's calypso king, Michael Drake, has been playing his music 
for years now-- his upbeat tempo swaying many folks to forget, at least for 
a few precious moments, the cold winters, and make them feel that they 
are on a paradise with palm trees and umbrella drinks. “In the winter I 
reminded them how nice summer is, and that keeps me alive too, and then 
in the summer people just want it anyway,” Drake explains. “When I write 
I just enjoy life anyways, and I love being able to dance and have a good 
time, and this is just one of those musical experiences 


that become part of you after a while. It's just fun.” 


Something that also has become part of Drake is his effort to liven up local 
charity events by performing. Aside from a busy schedule at local 
nightspots. Drake devotes plenty of time to charitable causes. 


“it's nice to give back,” he says. 


ON STAGE 
‘(MICHAEL DRAKE 


RIVERSPLASH °@ Sat., JUNE 8TH 
LAKEFRONT FESTIVAL OF THE Arts @ SAT., JUNE 15TH 


down during the summer, when 

Milwaukee's Caribbean dance dis- 
ciple plays about 30 shows a month, a 
mixture of festivals, private parties 
and club shows. This Saturday is a 

rime example. He'll be at 
‘otawatomi Bingo from 10 a.m. to 

noon, then rush down to RiverSplash 
from 12:30 to 3:30 p.m., then up to 
Madison for a 5 p.m. gig. Most musi- 
cians would consider a mass of live 
performances in that vein monoto- 
nous. 

“I do my own music, all originals. 
I love the music that I play and it 
energizes the crowds. The feedback 
from the audience really fuels the 
music and me,” Drake said. “I keep 
the show fresh by mixing up the other 
musicians. I've got a solid pool of 
about 8 to 10 players. That way it 
keeps the show from getting old. 

Drake's music is driven by his finely tuned horn work and sun-drenched vocals. He 
had a successful independent release with Welcome To My Island (1992), which sold an 
impressive 6,000 copies. His much delayed and wg anticipated second effort, No 
Tan Lines, will be out later this summer or in early fall. The forthcoming release is slat- 
ed to have 21 cuts of new material. 

Drake is a gifted live performer and entertainer. His shows are more like events, 
audiences interacting via conga lines, singalongs and limbo contests. 

How does a high-energy performer respond to the coldness of the studio? 

“The level that you have to take on is more of a mental one. I try not to let the 
music become more than it,” Drake said. “The studio is a good change. I can add 
overdubs and bits that aren't in the live show.” 


- Tedd Lookatch - 


[:: hard to slow Michael Drake 
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COMMUNICATIONS...4 
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Drake's ENDLESS SUMMER...15 


City Edition 1996 
On Stage 


By Ted Lookatch 


It's hard to slow Michael Drake down during the summer when 
Milwaukee’s Caribbean dance disciple please about 30 shows a month, a 
mixture of festivals, private parties and Club shows. This Saturday is a 
prime example he'll be at Pottawatomi Bingo from 10 AM to noon, then 
rush down to RiverSplash from 12:30 to 3:30 PM then up to Madison for a 
5 PM gig. Most musicians would consider a mass of life performances in 
that vein monotonous. “I do my own music, all originals. I love the music 
that I play and it energizes the crowds. The feedback from the audience 
really fuels the music and me.” Drake said. “I keep the show fresh by 
mixing up the other musicians, I've got a solid pool of about 8 to 10 
players. That way it keeps the show from getting old.” Drake’s music is 
driven by his finely tuned horn work and sun-drenched vocals. He had a 
successful independent release with “Welcome To My Island” in 1992, 
which sold an impressive 6,000 copies. His much delayed and highly 
anticipated second effort “No Tan Lines” will be out later this summer or 
in early fall. The forthcoming release is slated to have 21 cuts of new 
material. Drake is a gifted live performer and entertainer. His shows are 
more like events, audiences interacting via conga lines, sing-alongs and 
limbo contests. How does a high-energy performer respond to the 
coldness of the studio? “The level that you have to take on is more of a 
mental one. I try not to let the music become more than it, the studio is a 
good change, I can add overdubs and bits that aren’t in the live show.” 


News That's 
Really Close 
To Home 


Thursday, June 13, 1996 


he grooves of smooth calypso 

music aren't heard very often 

around the Milwaukee area. In 

the fact, the chances of hearing 

the music in a local club are 
two: slim and none. 

But don’t tell this to musician Mi- 
chael Drake, whose brand of sunny 
Caribbean sounds will bring some 
much needed heat to the area as he is 
featured Wednesday at Wisconsin State 
Fair Park. The 7:30 p.m. show in Cen- 
tral Park is part of the third annual free 
Wednesday Night Live concert series, 
which is sponsored by State Fair Park, 
CNI Newspapers and Bud Light. Con- 
cessions open at 6:30 p.m. 

Drake, whose “Welcome to My Is- 
land” CD garnered rave reviews from 
many local critics from such papers as 
The Shepherd Express and national 
publications like Jazziz, has been in- 
volved with music most of his life. He 
began playing the bugle in the third 
grade and later focused his attention 
on the cornet, fluegelhorn, trumpet and 
a variety of percussion instruments. 

Drake's father was an educator 
whose job took him to many locations. 
As a result, the family moved many 
times, living in Arizona, Connecticut, 
New Jersey, Colorado, Oklahoma and 
other places. 

In fact, it was this constant move- 
ment that introduced Drake to a wide 
variety of cultures and interestin; 
music. In high school, he studie: 
Spanish and was strongly influenced 
by a teacher named Seor Margo. 


In the early 70s, Drake's family 
moved to Milwaukee, and he’s stayed 
put ever since. While he was attending 
the University of Wisconsin-Milwaukee, 
the local music scene caught his atten- 
tion and he quickly made friends with 
musician Warren Wiegratz. 

With his clear affection for the Latin 
culture, it was only natural that his 
musical endeavors have a Latin flavor 
as well. Drake's first release was an 
early 80s single, “Jessica,” which re- 
ceived a great deal of area airplay on 
Milwaukee radio stations like WLUM. 
And he’s never looked back, 

Never taking what he does too sert- 
ously, Drake enjoys perform his brand 
of calypso music for local audiences. 
He can often been seen at many area 
clubs and festivals, warming up cold 
Wisconsinites with his unique tunes. 
On stage, Drake is a whirlwind of activ- 
ity. Backed by an impressive band of 
talented musictanists, Drake cleary en- 
Joys being in front of a crowd. 

But his fan base is not limited to this 
region, His “Welcome to My Island” re- 
lease even earned him fan mail from 
such far off places as Cadiz, Spain and 
Africa. 

Other concerts in the free series: 
Terry Frank and Bone Deluxe, June 
26; Hat Trick, July 3; Tom Green, July 
hong Pork and the Havana Ducks, July 
The only concert with an admission. 
charge will feature the Milwaukee Sym- 
phony Orchestra on July 10. The or- 
chestra will present a Western concert, 
sharing the stage with Riders in the 
Sky. Adult ticket are $14 and $12; 
children’s half price. Call 266-7072 for 
ticket information. 
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Michael Drake will bring his Calypso sound to State Fair Park June 19 in the 
free Wednesday Night Live concert series. Drake has been playing instru- 
ments since he was in third grade. 


Whitefish Bay Herald 1996 


"Drake Will Bring Latin Flavor to Park Series" 


by Matt Michaelis 


The groves of smooth calypso music aren't heard very often around the Milwaukee 
area. In fact the chances of hearing the music in a local club are two: slim and none. 
But don't tell this to musician Michael Drake, whose brand of sunny Caribbean 
sounds will bring some much-needed heat to the area as he is featured Wednesday 
at Wisconsin State Fair Park. The 7:30 p.m. show in Central Park is a part of the 
third annual free Wednesday Night Live concert series which is sponsored by State 
Fair Park, CNI newspapers and Bud Light. Drake, whose "Welcome to My Island" 
CD garnered rave reviews from many local critics from such papers as The 


Shepherd Express and national publications like Jazziz, has been involved with 
music most of his life. He began playing bugle in the third grade and later focused 
his attention on the cornet, fluegelhorn, trumpet and a variety of percussion 
instruments. Drake's father was an educator whose job took him to many locations. 
As a result, the family moved many times, living in Arizona, Connecticut, New 
Jersey, Colorado, Oklahoma and other places. In fact, it was the constant movement 
that introduced Drake to a wide variety of cultures and interesting music. In high 
school, he studied Spanish and was strongly influenced by a teacher named Senor 
Mango. In the early 70's Drake's family moved to Milwaukee, and he's stayed put 
ever since. While he was attending the University of Wisconsin-Milwaukee, the 
local music scene caught his attention, and he quickly became friends with musician 
Warren Wiegratz. With his clear affection for Latin culture, 1t was only natural that 
his musical endeavors have a Latin flavor as well. Drake's first release was an early 
80's single, Jessica" which received a great deal of airplay on Milwaukee radio 
stations like WLUM. And he's never looked back. Never taking what he does too 
seriously, Drake enjoys performing his brand of calypso music for local audiences. 
He can often be seen at many area clubs and Festivals, warming up cold 
Wisconsinites with his unique tunes. On stage, Drake is a whirlwind of activity. 
Backed by an impressive band of talented musicians, Drake clearly enjoys being in 
front of a crowd. But his fan base is not limited to this region. His "Welcome to My 
Island" release even earned him fan mail from such far-off places as Cadiz, Spain 
and Africa. 
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Michael Drake: Living the Attitude 


ichael Drake is sometimes de- 
M scribed as Milwaukee's answer to 

Jimmy Buffet. Entering his thirti- 
eth year as a performer, Drake continues to 
mine his fertile blend of calypso and reggae, 
mariachi and other Latin sounds on his lat- 
est CD, Ne Tan Lines. 

A classically trained musician with a back- 
ground in jazz, R&B and Latin music, Drake 
moved to Milwaukee in 1971, He was 
pleased to discover a local audience that 
loved the same things he did. He manages 
now to play 250 gigs each year. 

Along with a cast of talented musicians, 
Drake sets out to create a complete vibe 
about the sometimes lost art of relaxing and 
having a good time, 


“I live my attitude,” he says. “My attitude 
lives in every square inch of me. When I'm 
entertaining an audience, I'm a very aggres- 
sive entertainer,” 

This aggressiveness translates into a pen- 
chant for zany antics during his shows, all 
designed to ensure audience participation 
and enjoyment, Drake, who's been known 
to dance on bars and tables during the course 
of a performance, keeps it lively by handing 
Out shakers and noisemakers and encourag- 
ing even the most laid-back wallflowers to 


getup and dance, 

“Hn a show Um doing my shtick,” Drake 
explaing, Se oc hoop 
nie or mny Tin oats, I've 


music because when people hear it, it’s un- 
familiar to them, The content is new, but the 
feel is familiar and the attitude is familiar. I 
use my wireless headphones and I’m out in 
the audience, shaking people up, putting 
wigs on them and before they know it, they 
love the music, too.” 

The music on No Tan Lines alternates be- 
tween calypso and reggae-flavored songs, 
powered by strong rhythms and accessible 
melodies, with Drake’s own tight trumpet 
playing providing a focal point. What makes 
No Tan Lines especially effective is Drake's 
original music and arrangements that not 
only convey the much-sought-after “pleas- 
ant, balmy atmosphere” but contrast it with 
crisp, tight horn lines set against smooth 


Loca Music ¢ Mike STUPAK 


background harmonies. 

“T had gone through this period where 
people were saying, “You really need to pro- 
mote this and you really need to get signed,” 
he says. “That can be just crazy. So I talked 
to quite a few producers and record people 
who said, ‘Listen, you're better off with us 
finding you, Build your regional business 
and we'll find you,’"” 

Drake plans on releasing another CD, 
Taste the Fruit, ater this year, Whatever form 
his future takes, you can be sure that he will 
be out there in front, encouraging others to 
eillchest Broke i embarking short 

j IW ona 
wr of the Florida Key 


Tooting that reggae/calypso sound. 


Shepherd Express 1997 
Living the Attitude 
by Mike Stupak 


Michael Drake is sometimes described as Milwaukee’s answer to Jimmy Buffet. 
Entering his thirtieth year as a performer, Drake continues to mine his fertile blend 
of calypso and reggae, mariachi and other Latin sounds on his latest CD "No Tan 
Lines." A classically trained musician with a background in Jazz, R&B and Latin 
music. Drake moved to Milwaukee in 1971. He was pleased to discover a local 
audience that loved the same things he did. He manages now to play 250 gigs a 
year. Along with a cast of talented musicians, Drake sets out to create a complete 
vibe about the sometimes-lost art of relaxing and having a good time. "I live my 
attitude," he says. "My attitude lives in every square inch of me. When I'm 
entertaining and audience, I'm a very aggressive entertainer." This aggressiveness 
translates into a penchant for zany antics during his shows, all designed to ensure 
audience participation and enjoyment. Drake, who’s known to dance on bars and 
tables during the course of a performance, keeps it lively by handling out shakers 
and noisemakers and encouraging even the most laid-back wallflower to get up and 
dance. "In a show I'm doing my shtick," Drake explains. "I'm running my hula hoop 
contests or my limbo contests. I've got some gimmicks that I use to help propagate 
my music because when people hear it, it's unfamiliar to them. The content is new, 
but the feeling is familiar, and the attitude is familiar. I use my wireless headphones 
and I'm out in the audience, shaking people up, putting wigs on them and before 
they know it, they love the music too." The music on "No Tan Lines" alternates 
between calypso and reggae-flavored songs, powered by strong rhythms and 
accessible melodies, with Drake's own tight trumpet playing providing a focal 
point. What makes "No Tan Lines" especially effective is Drake's original music 
and arrangements that not only convey the much sought-after "pleasant, balmy 
atmosphere" but contrast is with crisp, tight horn lines set against smooth 
background harmonies. "I had gone through this period where people were saying, 
"You really need to promote this and you really need to get signed," he says. "That 
can be just crazy. So, I talked to quite a few producers and record people who said, 
'Listen, you're better off with us finding you." 


their day jobs and being able to 
survive solely as musicians. Michael 
Drake has made the jump and the reality 
of being a full-timer in Milwaukee has 
given him a new perspective and approach. 

Whereas many bands settle for a cou- 
ple of shows a month, Drake has aver- 
aged about 250 a year. 

“Ir’s not like I'm playing the same bar, 
doing the same show every night,” Drake 
said. “I play so many different types of 
shows, that in itself makes it interesting.” 

It would be easy to say Drake has sold 
out, but he'd be the first to tell you he 
gives ae what they want. He books 
and plays a large number of festivals, cor- 
porate events and even weddings to sup- 
plement his bar appearances. He'll set up 
conga or limbo lines, or whatever the 
client wants. Musicians who are success- 
ful because they pander to the crowd are 
criticized, but Drake takes that in stride. 

“| write for me and play for the peo- 
ple. If that’s a crime, then I’m guilty,” 
Drake said. “The type of music we play 
needs to have people dancing, singing 
and having fun, and part of that is the 
giveaways and the prizes and all those 
participation aspects that make the show 
work in a lot of different ways.” 

Drake's success has come about by a 
combination of hard work, good musi- 
cianship and timing. His Caribbean- 
influenced music makes him a_ niche 
player in the market. He plays reggae and 
calypso in a spirited manor, with a flair 
for authenticity and perfection. Drake's 
vocals and trumpet fead the festivities, 


Thirty Ye 


any local musicians dream of a 
chance to go full-time, ome ing 


fe Friday, August 15th 


but its his use of steel drums, congas and 
timbales that provide the flavoring. His 
music can be performed in different 
instrumentations ranging from solo, as is 
the case with some of his bar gigs, to full 
seven-piece arrangements like his recent 
Summerfest shows. Drake adjusts the 
band to fit the show. 


Pieces Of Eight 


“I'm blessed by the quality of musi- 
cians that I can play with. These are great 
erformers, like Bibo Rodriquez 
LaChazz) and Victor Campbell (Ko 
Thi). They are phenomenal players to 
work with,” Drake said. “I’m fortunately 
at a point where I can hand-pick the 
pang for gigs and add what's needed. 
ike a wedding usually needs a bass play- 
er, which we don't normally require. The 
bigger band is more fun, but its not 
always possible for obvious reasons.” 

Drake traces much of his productivity 
to his 30 years in the biz aiek te experi- 
ence he’s gained over that time. 

“T've learned that you can have all the 
talent in the world but if you don't know 
how to package it and believe in it 
enough to go to that next step, you'll 
never go anywhere in this business,” he 
said. “IF you want to a make it long-term, 
you've got to have an angle or a specialty 
and stick with it. Plus you've got to be 
organized. Without that discipline | 
would have never gotten this far. 

Drake's current focus is on his recent- 


ars In The Busin 


ly released No Tan Lines, which is all orig- 
inals. He took his time releasing the CD. 
his first since Welcome To My Island in 
1991, The use of more than a dozen 
guest musicians on the project and utiliz- 
ing five recording studios slowed it up. 
Irs surprisingly coherent considering the 
number of variables involved. 

“I'm A Dreamer” and “Peros 
Calientes” offer a nice sample of Drake's 
writing. “Lovin’ and Livin’ and “Island 
Stomp” are also strong. But it’s not all 

erfection in paradise. “The Canoli 
Man” falls short of the others. Using the 

epperoni/canoli guy in songs has 
bac fashionable for local performers. 
It’s the third song this year I've heard glo- 
rify the Caddilac-driving, bares ur 
salesman. 

Drake projects a shorter span between 
albums. fies already got plans for an 
instrumental version of No Jan Lines and 
a country version titled No Tan Lines 
Country, Next summer he's tentatively 
slated to release Taste The Fruit, another 
collection of originals. 

Making CDs is important to Drake, 
but his live shows are what keep him 
going, financially and musically. He feeds 
off the chance to play in front of people. 

“I don't care if Tm playing to a group 
of suited execs or partyers on a beach — 
I’m trying co have fun and have the peo- 
ple there have fun.” 

Drake will face a challenge later this 
month when he plays in Denver for a 
week. He's hired a backing band, an 
experiment he will attempt to duplicate 
in the Florida Keys this fall. 

“T'm sending out all my arrangements 


City Edition 1997 


"Thirty Years In The Business" 


by Tedd Lookatch 


and tapes to musicians out there. It's not 
like jazz or blues where there are stan- 
dards that you can play off, My music 
doesn't allow for that. I'm having people 
learn original music,” Drake said. “Both 
these are exciting for me because I used 
to live in Denver and will get to play out 
there again and the Keys are where this 
~~ of music is strong. I’m anxious to see 
the response we get down there.” 

Drake's goal is to develop other mar- 
kets so he can play a couple of weeks else- 
where without losing a step. 

“There are so many different angles | 
can take this thing that it’s exciting. I 
broke into Chicago and have begun to 
play down there regularly and it was a 
motivator for these other things,” he 
said. “This is a landmark year for me and 
I’m going to make the most of my oppor- 
tunities whether it be with No Tan Lines 
or with the show. It’s my 30th anniver- 
sary in music and I’m celebrating.” 


Many local musicians dream of a chance to go full-time, dropping their day 


jobs and being able to survive only as musicians. Michael Drake has made the jump 


and the reality of being a full-timer in Milwaukee has given him a new perspective 


and approach. Whereas many bands settle for a couple of shows a month, Drake has 


averaged about 250 shows a year. "It's not like I'm playing the same bar, doing the 


same show every night," Drake said. I play many different types of shows, that in 


it's self makes it interesting." I would be easy to say Drake has sold out, but he'd be 
the first to tell you he gives people what they want. He books and plays a large 
number of festivals, corporate events and even weddings to supplement his bar 
appearances. He'll set up conga or limbo lines, or whatever the client wants. 
Musicians who are success full because they pander the crowd are criticized, 


but Drake takes that in stride. 


"I write for me and play for the people. If that's a crime, then I'm guilty," Drake 
said. "The type of music we play needs to have people dancing, singing and having 
fun, and part of that is the giveaways and the prizes and all those participation 
aspects that make the show work in a lot different ways." Drake's success has come 
about by a combination of hard work, good musicianship and timing. His 
Caribbean-influenced music makes him a niche player in the market. He plays 
reggae and calypso in a spirited manor, with a flair for authenticity and perfection. 
Drake's vocals and trumpet lead the festivities, but it's his use of steel drums, congas 
and timbales they provide the flavoring. His music can be performed in different 
instrumentations ranging from solo, as is the case with some of his bar gigs, to full 
seven-piece arrangements like his recent Summerfest shows. Drake adjusts the band 
to fit the show. I'm blessed by the quality of musicians that I can play with. These 
are great performers, like Bibi Rodriquez (La Chazz) and Victor Campbell (KoThi). 
They phenomenal players to work with," Drake said. "I'm fortunately at a point 
where I can hand-pick the players for gigs and add what's needed. A wedding 
usually needs a bass player which we don't normally require. The bigger band is 
more fun, but it's not always possible for obvious reasons." Drake traces much of 
his productivity to his 30 years in the biz and the experience he's gained over time. 
"I've learned that you can have all the talent in the world but if you don't know how 
to package it and believe in it enough to go on to the next step, you'll never go 
anywhere in this business," he said. "If you want to make it long term, you've got to 
have an angle or a specialty and stick with it. Plus you've got to be organized. 
Without that discipline I would have never gotten this far." Drake’s current focus is 
on his recently released "No Tan Line" which is all originals. He took his time 
releasing the CD, his first since "Welcome to My Island" in 1991. The use of more 
than a dozen guest musicians on the project and utilizing five recording studios 
slowed it up. It's surprisingly coherent considering the number of variables 


involved. "I'm A Dreamer" and "Perros Calientes" offer a nice sample of Drake's 
writing. "Lovin' and Livin' and "Island Stomp are also strong. But it's not all 
perfection on paradise. "The Cannoli Man" fall short of the others. Using the 
pepperoni/cannoli guy in songs has become fashionable for local performers. It's the 
third song this year I've heard glorify the Caddilac -driving, bar-bar salesman. 
Drake projects a shorter span between albums. He's already got plans for an 
instrumental version of "No Tan Lines" and a country version titled "No Tan Lines 
Country." Next summer he's tentatively slated to release "Taste the Fruit" another 
collection of originals. Making CDs is important to Drake, but his live shows are 
what keep him going, financially and musically. He feeds off of the chance to play 
in front of people. "I don't care if I'm playing to a group of suited execs or partyers 
on a beach- I'm trying to have fun and have the people there have fun. Drake will 
face a challenge later this month when he plays in Denver for a week. He's hired a 
backing band, an experiment he will attempt to duplicate in the Florida Keys this 
fall. "I'm sending out my arrangements and tapes to musicians out there. It's not like 
jazz or blues were there are standards that allow you to play off. My music doesn't 
allow for that. I'm having people learn original music," Drake said. "Both of these 
are exciting for me because I used to live in Denver and will get to play out there 
again and the Keys are where this type of music is strong. I'm anxious to see the 
response we get down there." Drake's goal is to develop other markets so he can 
play a couple of weeks elsewhere without losing a step. "There are so many 
different angles I can take this thing that it's exciting. I broke into Chicago and have 
begun to play down there regularly and it was a motivator for these other things," he 
said. "This is a landmark year for me and I'm going to make the most of my 
opportunities whether it be with "No Tan Lines" or with the show. 


It's my 30th anniversary in music and I'm celebrating. 
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Calypso sounds of Michael Drake 
band at free Wednesday concert 


By Carole Smaglik 
Staff Writer 


H: Calypso rhythms and a rousing reg- 
gae beat will float on evening air cur- 
rents Wednesday, when Michael Drake 
and his No Tan Lines band take front and 
center stage at the third CNI-sponsored, 
free Wednesday Night Live concert at 
Wisconsin State Fair Park. 

A veteran regional performer, Drake 
has been called “the Jimmie Buffet of the 
Midwest” and “King of Calypso” by review- 
- ers. In addition to toe-tapping island 
rhythms, his high- energy performances 
usually include lively interactions with 
audience members as he coaxes all ages 
into limbo and hula hoop competitions 
and conga line fun. 

Drake’s music is currently available on 
two CDs:“Welcome to my Island” and “No 
Tan Lines” and can be purchased at the 
show, he said. A third e is due out next 
year. 

Now in its third season, the papules 
live outdoor concert series has returned 
to Central Park at the fair grounds with a 
top-notch lineup, said Tim McGonegle, 
CNI spokesman. 

Show times for the concerts are 7: 30 
to 10 p.m.A concession stand with beer, 
soda, pizza, hot dogs and popcorn will be 
open beginning at 6:30 p.m. on concert 

Wednesdays. 

Free state fair admission and cme. 
stand show packages as well as free sub- 
scriptions to CNI’s local community 


The hot calypso sounds of Michael 
Drake and his band are featured at 
Wednesday's free concert at State Fair 
Park. 


newspapers will be given away in draw- 
ings. “But you must be there to win, 
McGonegle said. 

In adition to Michael Drake and the No 
Tan Lines band, the disco beat of The 
Boogie Men is scheduled for June 25. 
Exotic steel drum sounds of Od Tapo Imi 
is slated for July 2. Jim Liban’s blues is set 
for July 16. Pork & the Havana Ducks will 
perform southern style rock ‘n roll on July 
ae 

In addition to CNI, co-sponsors for 
Wednesday Night Live are Miller Lite and 
Wisconsin State Fair Park. 
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Calypso Sounds of Michael Drake 
By Carol Smaglik 


Hot Calypso rhythms and a rousing reggae beat will float on 
the evening air currents Wednesday, when “Michael Drake 
and the No Tan Lines Band” take front and center stage at 
the third CNI-sponsored free Wednesday Night live concert 
at Wisconsin State Fair. A veteran regional performer, 


Drake has been called the “Jimmy Buffett of the Midwest” 
and “King of Calypso” by reviewers. 
In addition to toe-tapping island rhythms, 
his high-energy performances usually include lively 
interactions with audience members as he coaxes all ages 
into limbo and Hula hoop competitions and conga line fun. 
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Michael Drake’s 
Endless Holiday 


BY Dave LuHrssen 


ichael Drake remembers clearly his first public per- 
M formance as a musician. It was 1968, and his band 

entertained the crowd in that New Jersey VFW hall 
with what was then a relatively recent hit, the loopy dance 
tune “Limbo Rock.” 

“I'm still playing that kind of music today,” says the trum- 
peter, vocalist and band leader. “I'm still doing the limbo as 
part of my schtick.” 

Michael Drake's schtick, as an entertainer one might ex- 
pect in the lounge of a Caribbean cruise ship, is well repre- 
sented on his new and third CD, Taste the Fruit. He calls 
what he does “vacation music,” a creamy drink blended from 
one part Latin rhythms, one part Jamaican rhythms and one 
part smooth jazz. The umbrella in this tropical drink is 
Drake’s knack for stirring up breezy melodies. 

Although Drake sounds as if he worked as Jimmy Buffet’s 
deckhand after school, he came to Milwaukee with his par- 
ents in his late teens. He played in Warren Wiegratz’s CYO 
band Family at Max, but also sought out opportunities to 
jam with Latin salsa bands. He sharpened his chops playing 
fusion with Nexus through the late °70s and scored a local 
hit in the early "80s with a single called “Jessica,” a Chuck 
Mangione-esque tune that reached Number 4 at WLUM, 
eons before it became New Rock. 

And then the trade winds began to blow in Drake’s imagi- 
nation, steering him to the ports he plies today. “I unknow- 
ingly cornered the market in Milwaukee,” he says, laugh- 
ing. 

Nowadays Drake plays upwards of 20 gigs a week, some- 
ui juggling two or three shows a day in the summer 


A TTS 


months. Lately he’s been wintering in the Florida 
Keys, playing poolside in his swimming trunks, ‘ 
a tiki hut for his bandstand. His newest CD has 
an interactive dimension featuring video clips 
and even a recipe to go with each track. 

“I do it all. You have to be really lucky to 
get anywhere as just a songwriter,” he says. 
“But if you’re a businessman, an entertainer 
and a songwriter, then you've got every- 
thing you need. You're self-employed.” 

Drake has already laid down tracks for 
his next two CDs. “I’m writing new 
material all the time but because of 
my playing schedule, I have limited 
time for recording. So when I go 
into the studio, I have plenty to do, 
Also, if I write a song today, I'd be 
afraid to record it tomorrow because 
I haven't lived with it yet. The song 
grows as you grow!” 

One of the reasons Drake continues to 
call Milwaukee his home port is the deep tal- 
ent pool of local musicians he can draw from 
for live shows and recordings. “If it weren't for 
the musicians in this town, I'd have to go else- 
where,” he says. 

Michael Drake performs Saturday at 
Bunker's, 8031 W. Greenfield Ave., 257-1012. 
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Michael Drake’s Endless Holiday 


By Dave Luhrssen 


MiCHAEL BRAKE 


Michael Drake remembers clearly his first public performance as a musician. It was 
1968, and his band entertained the crowd in that New Jersey VFW hall with what 
was then a relatively recent hit, the loopy dance tune “Limbo Rock.” “I'm still 
playing that kind of music today,” says the trumpeter, vocalist and band leader. “I'm 
still doing the limbo as part of my schtick.” Michael Drake's schtick, as an 
entertainer one might expect in the lounge of a Caribbean cruise ship, is well 
represented on his new and third CD “Taste The Fruit.” He calls what he does 
“vacation music,” a creamy drink blended from one part Latin rhythms, one-part 
Jamaican rhythms and one-part smooth jazz. The umbrella in this tropical drink is 
Drake’s knack for stirring up breezy melodies. Although Drake sounds as if he 
worked as Jimmy Buffets deckhand after school, he came to Milwaukee with his 
parents in his late teens. He played in Warren Wiegratz’s CYO band “Family at 
Max,” but also sought out opportunities to jam with Latin salsa bands. He 
sharpened his chops playing fusion with Nexus through the late 70s and scored a 
local hit in the early ‘80s with a single called “Jessica,” a Chuck Mangione-esque 
tune that reached number 4 at WLUM, eons before it became New Rock. And then 
the trade winds begin to blow in Drake’s imagination, steering him to the ports he 
plies today. “I unknowingly cornered the market in Milwaukee,” he says laughingly. 
Nowadays Drake plays upwards to 20 gigs a week, sometimes juggling two or three 
shows a day in the summer months. Lately he's been wintering in the Florida Keys, 
playing poolside in his swimming trunks a tiki hut for his bandstand. His newest 
CD has an interactive dimension featuring video clips and even a recipe to go with 
each track. “I do it all. You must be really lucky to get anywhere as just a 
songwriter,” he says, “But if you're a businessman, an entertainer and a songwriter, 
then you've got everything you need. Your self-employed.” Drake has already laid 
down tracks for his next two CDs. “I'm writing new material all the time but 
because of my playing schedule, I have a limited time for recording. So, when I go 
into the studio, I have plenty to do. Also, if I write a song today, I'd be afraid to 
record it tomorrow because I haven't lived with it yet. The song grows as you 
grow!” One of the reasons Drake continues to call Milwaukee his home port is the 
deep talent pool of local musicians he can draw from for live shows and recordings. 
“If it weren't for the musicians in this town, I’d have to go elsewhere.” he says. 


Michael Drake 


When: June 30, 3 p.m. 
Where: Miller Oasis stage 


By Marilyn Jozwik 
Staff Writer 


Tt are his children. Growing up, 
reaching maturity. 
And then they become his own.A part 
and parcel of his being. They are his songs. 
Michael Drake has wanted to be a 
musician since he watched a classmate 
play the trumpet in third grade. His dad 
, bought him a bugle, and then a $5 cornet, 
which he still has. 
At age 47, the Bay View musician is just 
about where he wants to be. 


“Right now, I'm having so much fun. 1° 


couldn't ask for anything more except 
international recognition. I'm writing, 
recording. Life couldn't get any better” 

Drake and his band play Caribbean, 
calypso and reggae music — a lot. Drake 
figures he has more than 200 engage- 
ments a year, mostly in the Milwaukee 
urea. He also has a two-month stint in the 
Florida Keys every year, as well as a week 
in Denver and Chicago cngagements. 

His brand new baby is his third CD 
called “Taste the Fruit.” And Drake gushes 
with excitement when he talks about it. 

“This is a landmark kind of thing,” he 
said. "I's very cutting edge” 

Besides Drake's latest music, the CD, 
which is actually an interactive CD-ROM 
with video, allows the viewer to click on 
six different areas, including videos, arti- 
cles, recipes, a slide show, merchandise 
and of course, music. : 


The contents 


The music section lets you hear snappy 
selections from “No Tan Lines” such as 
“Please Don't Love Me From a Distance” 
and “You Make a Difference in My Life.” 
Mellow instrumentals include “Jessica” 
and “Dreams.” 

The nine recipes on the CD are from 
the chef at Shaker’s Restaurant in Walker’s 
Point. "I commissioned him to come up 
with one recipe for every song,” Drake 
said, 

Among Bob-a-Loo’s recipes are "You'll 
Never Go Back to Anything But Sharkskin 
Soup" and "Gloriously Luscious Lime $cak 
lups.” 

The slide show shows Drike playing 
the trumpet as well as the entertainer 
doing what he loves best — having fun 
with the audience. In one, he is leading a 
conga line. 

“Taste the Fruit” comes for Drake after 
30 years in the business. It is the third in a 
set of five CDs Drake has planned. 

His first two were “Welcome to My 
iskand* and “Michael Drake and the No Tan 
Lines Band." To follow are “Savor the 
Moment" and “It's Nice in Paradise” which 
will feature more of the types of innova- 
tions on" Taste the Fruit.” 

“We're even going to suggest a cigar to 
smoke with the music,” Drake said 

Drake sees the quintet of CDs as a unit, 
with each portion conjuring up a pleasant 
and relaxing image of the whole. "My 
music is like a vacation,” he said. 


Inspirations 


His music is a compilation of all the 
sounds he's heard while growing up in a 
musical, creative family. He called his 
father “a productive, creative man, a tenor 


singer, a saxophone . 

player. ; 
His father’s ff 
career took Drake 4 

and his five siblings A: 
‘ 


a 
all over the country: 
Colorado, Ari 


zona, Con- 
necticut, New 
Jersey = and 
finally — Mil- 
waukee. 

He stud- 
ied music at 
Tulsa Uni- 


versi- 


In high school, Drake “really connect- 
ed” with his Spanish teacher. He absorbed 
the language and the culture. 

“I've always gravitated toward Latin 
rhythms,” he said.“The variation of differ- 
ent types of rhythms that are clearly 
defined.” 

The first song he wrote in 1981, titled 
“Jessica,” came out of the Chuck Mangione 
and Herb Alpert era and ended up No. 4 
on the WLUM play fist. 

While Drake insists he's “still the same 
guy” as he was in 1981,a lot has changed. 
“I've expanded my vocabulary. I've 
refined, honed my style” 

Drake admits he likes the element of 
surprise in his music, but he doesn't want 
to be “weird” 

“Its important to change, to stretch 
and change, to add color,” he said. That's 
why you might hear a violin solo or a bag- 
pipe in a Michael Drake recording. 


In the production room 


Producing music is a slow, meticulous 
process for Drake."I don't write it one day 


and record it the next. 1 write music and’ 


then live with it for a year or two. You have 
to get to know the person.” 

Before he gets to the recording studio, 
Drake has spent considerable time think- 
ing and practicing, developing the many 
layers of sound, the instruments and musi- 
cians needed for the desired finished 
product. Each song is like a child that 
grows up and develops in his mind to 
maturity. 

When complete, Drake steps back and 
views his work as an artist or a chef might. 
That’s when he experiences “the whole 
palette of colors" and “the whole fra- 
Brance.” 

While his recording style has evolved, 
so has his entertainment style. Between 
his trumpet, percussion, keyhoard and 
vocal duties, Drake leads the audience in 
limbo contests, conga lines, sing-alongs 
and huls hoop contests. For party themes 
he suggests beach attire, crazy hats, surf 
boards and leis — even a truckload of 
sand! 

“Ive got a strong hase in Milwaukee 
and they seem to appreciate what I'm 
doing.” he said. 

Drike has complete contro! over his 
music, from conception to production. 
And he wouldn't have it any other way. 

The one drawhiack is he doesn't really 
have me to market.*I'm busy producing 
the product.” 

But it’s his baby. 

“Every note in here | wrote,” he said, 
CD in hand. “Every note 1 love.” 
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CNI 1998 
Arts, Lifestyle Entertainment 
Miller Oasis Stage 
By Marilyn Jozwik 


"They are his children. Growing up, reaching maturity. And then they become their own. A part 
and parcel of his being. They are his songs. Michael Drake has wanted to be a musician since he 
watched a classmate play the trumpet in third grade. His dad bought him a bugle, and then a 55 
comet, which he still has. At age 47, the Bay View musician is just about where he wants to be. 
"Right now, I'm having so much fun. I'' couldn't ask for anything more except international 
recognition. I'm writing and recording. Life couldn't get any better' 


Drake and his band play Caribbean, calypso and reggae music — a lot. Drake figures he has 
more than 200 engagements a year, mostly in the Milwaukee area. lie also has a two-month stint 
in the Florida Keys every year, as well as a week in Denver and Chicago engagements. 


His brand-new baby is his third CD called "Taste the Fruit: And Drake gushes with excitement 
when he talks about it. "This is a landmark kind of thing”, he said. 'It's very cutting edge: 
Besides Drake's latest music, the CD, which is an interactive CD-ROM with video, allows the 
viewer to click on six different areas, including videos, articles, recipes, a slide show, 
merchandise and of course, music. 


The music section lets you hear snappy selections from "No Tan Lines" such as "Please Don't 
Love Me From a Distance" and "You Make a Difference in My Life" Mellow instrumentals 
include 'Jessica" and "Dreams.' The nine recipes on the CD are from the chef at Shaker's 
Restaurant in Walker's Point. "I commissioned him to come up with one recipe for every song,” 
Drake said. Among Bob-a-Loo's recipes are "You'll Never Go Back to Anything but Sharkskin 
Soup" and "Gloriously Luscious Lime Scallops." The slide show shows Drake playing the 
trumpet as well as the entertainer doing what he loves best — having fun with the audience. In 
one, he is leading a conga line. 


"Taste the Fruit' comes for Drake after 30 years in the business. It is the third in a set of five CDs 
Drake has planned. His first two were 'Welcome to My Island' and "Michael Drake and the No 
Tan Lines Band." To follow are "Savor the Moment' and "It's Nice in Paradise' which will 
feature more of the types of innovations on "Taste the Fruit! 'We're even going to suggest a 
cigar to smoke with the music’, Drake said. Drake sees the quintet of CDs as a unit. with each 
portion conjuring up a pleasant and relaxing image of the whole. "My music is like a vacation,” 
he said. Inspirations! His music is a compilation of all the sounds he's heard while growing up 
in a musical, creative family. He called his father's productive, creative man, a tenor Singer, a 
saxophone player.” His father’s career took Drake and his five siblings all over the country: 


Colorado, Arizona, Connecticut, New Jersey and finally Milwaukee. He studies music at Tulsa 

University and the University of Wisconsin-Milwaukee. In high school, Drake "really connect- 

ed" with his Spanish teacher. He absorbed the language and the culture. "I've always gravitated 
toward Latin rhythms: he said. "The variation of different types of rhythms that are clearly 

defined: The first song he wrote in 1981, titled "Jessica: cane out of the Chuck Mangione and 

Herb Alpert era and ended up No. 4 on the WLUM play list. While Drake insists, he's 'still the 
same guy' as he was in 1981, a lot has changed. "I've expanded my vocabulary. I've refined, 

honed my style." Drake admits he likes the element of surprise in his music, 


but he doesn't want to be "weird." 


‘It's important to change, to stretch and change, to add color," he said. That's why you might 
hear a violin solo or a bag pipe in a Michael Drake recording. In the production room, 
producing music is a slow, meticulous process for Drake."' don't write it one day and record it 
the next. I write music and then live with it for a year or two. You have to get to know the 
person. Before he gets to the recording studio, Drake has spent considerable time thinking and 
practicing, developing the many layers of sound, the instruments and musicians needed for the 
desired finished product. Each song is like a child that grows up and develops in his mind to 
maturity. When complete, Drake steps back and views his work as an artist or a chef might. 
That's when he experiences 'the whole palette of colors" and "the whole fragrance: 


While his recording style has evolved, so has his entertainment style. between his trumpet, 
percussion, keyboard and vocal duties, Drake leads the audience in limbo contests, conga lines, 
sing-a-longs and hula hob!) contests. Fur party themes he suggests beach attire, crazy hats, surf 

boards and leis — even a truckload of sand! He's got a strong base in Milwaukee, and they 

seem to appreciate what I'm doing: he said. Drake has complete control over his music. from 
conception to production. And I wouldn't have it any other way. The one drawback is he doesn't 
really have time to market. "I'm busy producing the product: But it's his baby. "Every note in 
here I wrote he said, CD in hand. "Every note I love. 
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Drake’s Caribbean sounds are fine ear food 


By C.E. HANIFIN 
of the journal Sentinel staff 


From his G _ ancestors, 
Michael Drake inherited blond 
hair, blue eyes and a work ethic 
that drives him to perform hun- 
dreds of shows a year. But his 
balmy calypso tunes are de- 
scended directly from the music 
of the Caribbean islands. 

The Milwaukee musician ac- 
quired a taste for Latin rhythms 
while traveling in the Caribbean 
more than a decade ago. On 
family vacations, the veteran 
horn player would pack his in- 
strument and sit in with local 
bands, soaking up the party- 
friendly musical style of tropical 
dance music. — 

“The cumbias and the me- 
rengues and the cha-chas just 
seemed to be more interesting, 
more of a flavorful experience 
forme,” says Drake, who just re- 
leased his fifth album, “Taste 
The Fruit.” 

That love of Latin revelry is 
evident in Drake’s energy-in- 
fused shows. Each performance 
is an audience-participation fi- 
esta, with conga lines and hula 
hoop and limbo contests to keep 
the crowd on its feet. 

“Onstage, I do percussion, vo- 
cals and trumpet, and dance 
around like a nut,” says Drake, 
who has 31 years of professional 
music experience. He calls upon 
a revolving pool of musicians to 
_ him up live and in the stu- 

io. 

This. summer, the full-time 
musician will adhere to a — 

: z 8 
town to hit as many as 


LOCAL RIFFS 
MICHAEL DRAKE 


When: 7:30 p.m. dinner, 
10 p.m. show Saturday 


Where: Shaker’s, 422 S. 
2nd St. 

Cover: $50 (dinner and 
show), $5 show 


More Drake: Call 
769-2001 for Drake's upcom- 
ing gigs, or to order “Taste 
The Fruit” 


Listen up: To hear a song, 
go to Journal Sentinel 
Online, at 
www.jsonline.com/letsgo 


three stages a day. He’ll perform 
at Summerfest June 30 and play 
a 10-night stint at the Wisconsin 
State Fair in August in addition 
to numerous festival and night- 
club appearances throughout 
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the Midwest. 

“Ym the showman, the gig- 
meister, as they call me around 
here. It’s the German influence, 
I guess,” says Drake, who has 
played about 250 gigs a year for 
the past three years. Summer is 
the musician’s busiest season, 
but his fiery rhythms are also in 
demand in the winter months to 
generate a little heat for shiv- 
ering Wisconsinites. (Drake 
himself escapes the worst of the 
icy weather by heading south 
for several weeks to tour the 
Florida Keys.) 

No matter what the season, 


‘Drake wants his spicy music to 


give listeners a taste of the trop- 
ics. “Taste The Fruit,” which 
doubles as an interactive CD- 
ROM with video clips and 
sound bites from Drake’s four 

evious albums, also offers a 
east for the taste buds as well as 
the ears. The disc includes nine 
island-inflected reci 
by Robert “Bob-a- Weiss, 
owner of Shaker’s restaurant, 
422 S. 2nd St. 

Saturday, the March release 
of “Taste The Fruit” will be cele- 


ner, Drake will take the 
stage r the last plates are 
cleared. 


After years of drinking in the 
musical and culi traditions 
of the islands, Drake — his 
most recent project finally al- 
lows him to blend two great pas- 
sions. 

“Food and music — that’s 
life,” he says. 


For a recipe from Drake’s CD-ROM, 
Pg a Food section. 
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Drake’s Caribbean sounds are fine ear food 
By C.E. Hanifin 


MicHAEL DRARE 


From his German ancestors, Michael Drake inherited the blonde hair, blue 
eyes and a work ethic that drives him to perform hundreds of shows a 
year. But his balmy calypso tunes are descended directly from the music 
of the Caribbean islands. The Milwaukee musician acquired a taste for 
Latin rhythms while traveling to the Caribbean more than a decade ago. 
On family vacations the veteran horn player would pack his instrument 
and sit in with local bands, soaking up the party-friendly musical style of 
tropical dance music. “The cumbias and the Merengues and the cha-chas 
just seemed to be more interesting, more of a flavorful experience for me,” 
says Drake, who just released his fifth album, “Taste The Fruit." That love 
of Latin revelry is evident in Drake’s energy infused shows. Each 
performance is an audience-participation fiesta, with conga lines and Hulu 
hoop and limbo contests to keep the crowd on its feet. “Onstage, I do 
percussion, vocals and trumpet, and dance around like a nut,” says Drake, 
who has 31 years of professional music experience. He calls upon a 


revolving pool of musicians to back him up live and in the studio. This 
summer the full-time musician will adhere to a grueling tour schedule, 
rocketing around town to hit as many as three stages a day. He'll perform 
at Summerfest June 30 and play a 10-night stint at the Wisconsin State fair 
in August in addition to numerous festival and nightclub appearances 
throughout the Midwest. “I'm the show man, the gig-meister, as they call 
me around here. It's the German influence, I guess,” says Drake, who has 
played about 250 gigs a year for the past three years. Summer is the 
musicians’ busiest season, but his fiery rhythms are also in demand in the 
winter months to generate a little heat for the shivering Wisconsinites. 
Drake himself escapes the worst of the icy weather by heading south for 
several weeks to tour the Florida Keys. No matter what the season, Drake 
wants his spicy music to give listeners a taste of the Tropics. “Taste The 
Fruit” which doubles as an interactive CD ROM with video clips and 
soundbites from Drake’s four previous albums, also offers a feast for the 
taste buds as well as the ears. The disc includes nine Island-inflected 
recipes created by Robert “Bob-a-loo” Weiss, owner of Shaker's 
restaurant. After years of drinking in the musical and culinary traditions of 
the islands, Drake says his most recent project finally allows him to blend 
two great passions. “Food and music that's life.” he says. 
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Gloriously Luscious 
Lime Scallops 
2 tablespoons unsalted 


butter 
4 extra-large Alaskan scal- 
lops, rinsed well 

2 tablespoons Bob-a-loo’s 
Foods Luscious Lime 
Glaze, shaken well 

Ys cup whipping cream 

1 or 2 crisp leaves of radic- 
chio, cut into thin strips 
(chiffonade) 

Y, cup fresh raspberries, pu- 
reed in blender or —_ 
processor, or 1 to 2 table- 
spoons raspberry pre- 
serves 


Heat butter in saute pan over 

high heat, being careful not-to- 
burn butter. Add scallops, flat 
side down. Sear on each side~: 
until golden brown and cooked : 
to desired doneness. Remove - 
from pan and reserve. wy 


Remove pan from heat and 
add lime . Stir 1 to 2 min- © 
utes until glaze turns light 
brown. Return to burner. Add © 
cream and cook over low heat *- 
until reduced to half of volume. +! 
Return scallops to pan and toss ~ 
once to coat. “ 

On warmed white dinner _ 
plate, arrange scallops evenly ~ 
around outside edge of plate. 
Pour lime glaze into a pool in ~ 
center of plate and around scal- © 
cious Lime Glaze can be . ops. Arrange chiffonade of ra- 
chased at Shaker’s, aby enue dicchio in center. Place small _ 
272-4222 or 271-9339. dollop of raspberry puree or 
preserves atop each scallop. | 
Makes I serving. : 
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Interactive album is good enough to eat! 


By C.E Hanifin 


MIicHAEL DRARE 


Local musician Michael Drake has always spiced his music with the taste of the 
islands. Now, listeners can sample the tropical flavors that infuse his breezy 
Caribbean songs. Drake’s just-released fifth album “Taste the Fruit,” doubles as an 
interactive CD-ROM and features nine recipes created by local chef Robert “Bob-a- 
loo” Weiss. Weiss, the owner of Shaker's restaurant 422 S. 2nd St., looked to the 
songs on “Taste the Fruit,” for culinary inspiration, inventing a recipe called “Give 
Her a Swordfish Martinique” to pair with the tune “Give Her Love.” The offbeat 
names of dishes such as “Jammin’ Jerk Chicken” and “You'll Never Go Back to 
Anything But Shark Skin Soup” also allude to song titles. On upcoming CDs, Drake 
plans to tantalize fans with more gourmet tidbits to a company is a musical morsel. 
“Savor the Moment” a new album to be released in 1999 will couple love ballads 
with romantic recipes from eight Milwaukee area establishments. Wine and after 
dinner, cocktail and cigar suggestions will be contributed by local liquor stores and 
a Milwaukee area cigar company. 
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itkowski, of Waukesha, won a hula hoop contest conducted by Michael Drake & The No Tan 
Lines Band on Sunday. Witkowski won after making 21 rotations with four hoops 


Hula Hoop Contest conducted by “Michael Drake & The No Tan Lines Band 


